SENTENCE INTERIORS and CONCLUSIONS
There are certain conventional patterns which govern the interior design of some sentences.  They can add variety to your prose, as well as a sense of traditional syntax.  They are especially effective if they embody an unconventional observation, but they serve just as well to lend your prose texture.  Examples 1 - 3 demonstrate some of the most common ones.

Almost as important as the constructions you use for beginning your sentences are those with which you end them.  Though you will want to end many of your sentences strongly and assertively with the main and climactic point, those will have more impact if you end others with modifying clauses and phrases, sometimes more than one, perhaps of different kinds, to soften or color a thought in some way.
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	If ... [then]

“His [Conrad’s] writing seems ambivalent:  If he’s obsessed with men and their values, his style is curiously feminine, and if he’s preoccupied with abstractions of the psyche and soul, his focus is on their concrete manifestations.”                               Cynthia Richards, critic 
Not only … but also
“Not only did she [Gertrude Stein] host a gathering place for artists in Paris, but she also offered them nourishment they could get nowhere else in all of Europe – including her own shrewd appraisals of their work.”                                                   Robert St. Pierre, critic

Neither … nor (and appositives)
“Neither his [Updike’s} subjects nor his prose can finally escape the banality of convention – the ways people are supposed to behave in their cultural clichés, the ways authors are supposed to write about them.”                                                      Barbara Rosenfeld, critic

Compound structural objects of verbs, verbals, or prepositions
“She [Chris Evert] seemed to realize acutely that this was her last tournament; that this would be her final impact on the history of women’s tennis, and that she could ache tomorrow and she extended herself accordingly.”                          John Barlowe, sportswriter

Interior varied phrases
“The scene reached its emotional apex about two hours later, parents and sirens having arrived, screaming against a background din of diesels and cranes, television lights hindering and helping as the workers tried to free survivors.”                       AP
Interior appositives
“They began to slow things down, a strategy whose time had come, and from then on Boston couldn’t get the ball to score.”                                                        Rob Ryan, sportswriter

“He [Einstein] was a man whose image preceded him everywhere, a man of vast humility, a man embarrassed by the image, intimidated by his reception.     Jennifer Bolduc, biographer


